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JUNE IN BUFFALO

Preparing Makrokosmos H: Jan Williams (director of the center), Morton Feldman, George Crumb, pianist fohn Newell,
percussionists John Boulder and Lynn Harbeld, pianist Yvar Mikhashoff

Second annual contemporary festival features Xanakis, Crumb

66 I was THE perfect ending,”
bubbled Morton Feldman.
“almost as though the piece

had been commissioned as Music 1o

Close a Iestival With.” The nsually less

demonstrative Mreo Feldiman was re-

ferming to the himal iovement ol

Georve Cramb's Makrokosmos 11 tor

two amplified pranos and percussion,

whose mystical, processional cre-

scendo slowly wound down through a

walking pentatonic figure, disappear-

ing into a timeless cternity. It con-
cluded the second annual “June in

Buflalo™ contemporary music festi-

val, which had earlier presented

A Trotter i @ music eritic of the Buflalo
Fyvening News.
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Crumb’s Makrokosmos [ and 11, plus
Madrigals, Books -1V

The festivals are sponsored by the
State University of New York at Baf-
falo and its Center of the Creative
and Performime Arisand arve divected
by Feldman. operatinge from his posi
tion as Edgard Varcse Professor. The
1976 version of * June in Buflalo™ ran
fromi June 118, included twelve con-
certs, thirtv-three performers, at-
tracted students from all over the
country, and was noteworthy on a
number of counts, beginning with the
residence for successive weeks of such
guest luminaries as lannis Nenakis,
Steve Reich, and Crumb. plus host
faculty members Feldman and Leja-

ren Hiller. Maximum student and
public interaction with these promi-
nent composers was provided
through lectures, seminars, and per-
sonal overseeing of musical prepara-
aon atopen rehearsals, all i a decid

cdly shirtsleeve atmosphere,
A broad scope

The musical content of the festival
was also excepuonal. Exhibiting an
aura of comfortable, confident matu-
rity, the planners avoided the pitfalls
of extremism, neither dogmatically
heeling to a single musical party line
nor spreading themselves too thin in
an attempt to cover the whole con-
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lemporary spectrum,. but remaining
quite at ease within g relatively re-
stricted range of‘mnd(*rnity. Butwhai
reallv set the festjval apart and gave
itbreadth was that i didn’t succumb

to that slavish, missionary pursuit of

"now” which admits not s, much as a
glance at jts own aniccedents.

And 50 “June in Buifalo™ devoted
one evening to violinist Pay]
Zukofsky and pianist Gilbert Kalish
m absolutely daunting performances
of all four Ives Violin Sonacas, An
other whole coneer wWas turned oveg
to music by Suie, mcluding (he
drama Socrate i i VOLCC Dl yvey
ston, with rising Young soprano N
tha Hanneman exhibiting remark-
able support, timbra] vitality, and
control over the long line and nar-
rowly varying dynamic curve. And as
a complete intermezzo (maybe even
scherzo) in the festjval context, there
was a recital of 1urn-of—lhe-cenlury
songs by Beach, Cadman, McDowell,
and Chadwick, plus barroom favor-
ites like Bird In A Gilgeq Cage. They
were sung with airy and artfyl grace
by soprano Winifred Simpson, lithe
and lovely in her pompadour and
pufly period gown. her appropriate
whimsy stopping short of burlesque,

Contemporary repertoire

The main business, of course, was
the chosen contemporary repertoire,
mtroduced with a blend of classic and
modern  Greek influences.  The
marble walls and graceful Tonic ¢o-
umns of the Albright-Knox Ay Gal-
lery sculpture court formed a hos-
pitable acoustical and visual back-
drop for Xenakis’ thundering P -
phassa for six percussionists and his
Eonta for brass and clangorously re-
sounding piano, both conducted by
Jan Williams, dircetor of (he Center
of the Creative and Performing Ars,
The locus of the remaining eleven
concerts was the more intimate Baird
Recital Hall on the Uni\'ersity
campus. Here Xenakis' new work for
solo percussionist, Psappha, was given
its American premiere by Donald
Knaack. It revealed an immense un-
derlying primitive appeal in rhyth-
mic regularity and more subtle inter-
est in the gradual shify of leading
surface timbres from drums to metal-
X(PPh(Jn(’S. l’.\‘(l/l/}/l(l SO [()\\'(’l‘(‘d over lh('
restof that program it was like chan-
cing on a Rembrandt whjle casually
thumbing through the Poljce Ga-

October 1976

Zette.

Asignificant new departure was re-
vealed in the musice of Steve Reich,
whose stock in trade up to now has
been in focusing the aural magnify-
ing glass on the !ascinaling eflects
created when identical strict rthythmeg
are slowly pulled oyt of phase. The
festival presented three such Reich
works, but also his latest opus, Musie
Jor 18 Jlu.\/rum.\, (li&;l[)})(»illlillgl}‘
heard via a tape ol its April premicre
rather than live Cneouragingly
showing (e Inn;ulr‘ning ol horizons,
Phascd rhivitims were stll presen
but cimbellished by pediad Tines and
other harmonic and melodic ele-
ments, adding a decidedly new, verti-
cal feeling to Reich’s world.

Resident composers Feldman and
Hiller were adequately but not
dominantly represented. There wag
the premier of Feldman’s Instruments
1, but his preoccupation with music
as a quiescent wash of tints, timbres,
and textures was more beautifully
projected by Instruments J for winds,
celeste, and percussion, lightly
glossed.

Hiller’s landmark Tlliac Suite for
string quartet of 1957, (he first com-
puter-realized composition, was g
highlight of a fine program hy (he
Kronos Quarter, which also included
Feldman's Structures, Xenakis’ ST7/4,
and was marred only by a runaway
gain control in Crumb's Black Angels
for amplified quartet.

Two towering performances were
by pianists Joseph Kubera and Yvar
MikhashofT in the Boulez Second and
Third Sonatas, while only the indis-
position of Steven Radecke prevented
completion of all three Boulez sona-
tas, another programming coup. But
with no slight to the other composers,
there was no douby that Xenakis and
Crumb were the dominant figures in
this festival.

Xenakis and Crumb

Xenakis’ stochastic, often com-
puter-assisted compositional  tech-
niques give his music, at its best, a
grand and massive sonjc architecture,
not in the least SUrprising in view of
the composer’s twelve-year associ-
ation with Le Corbusier. I gives Xe-
nakis a sort of heroic, wr*lkin-stridingr
image Among contemporaries.
Crumb’s music, on the other hand,
inhabits the world of allusion, distant
space, and ocenly referenee, of‘(‘,\'quis-

lte gesture rather than dyna;
thrust. T can’ think of any liv
composer who has a better ear
sheer beauty of sound. His music
variably leaves the listener feel
that he has not simply observed }
actually participated in a n agic
ual. But for all this Cosmic quali
there is a simultaneous sense of {
miniature thay creeps ing a feeling
containment and mystery somew
analagous to (hay created in three
mensional forng, by the Banciful o,
encased collages of Joseph Corne
This sagvests thag Crumby's i
be oo i winseribed, and beginnin
Lo repeat itself, whereas Xenakis® ey
ergy and outward-turned philosoph
stand a better chance of going o
from here 1o significant new ground.

The festival made a strong case fo
both Xenakis and Crumb, boldls
sketching their strengths and differ
ences. And while iy demonstratec
that they have virtually nothing in
common on the surface, it was
equally apparent that they share a
basic and unteachable quality of
eloquent communicativeness, (he
very rare ability to write music that
rcaches out and sejzes the ear of (he
listener.

“June in Buffale” iwas successful
because it had several unigue points
of view to put forward and because it
had a receptive environment waiting
to hear them. As a contemporary mu-
sic center, Buffalo has 4 tradition go-
ing back some fifteen years to the ad-
venl - ol Lukas: Foss s Buffalo
Philharmonic music director and a
founder of the Center of the Creative
and Pcrforming Arts.

Over the intervening years both or-
chestra and university have contin.
ued (0 attrac top flight musicians
anxious (o play in such hospitable
surroundings, and the city’s contem-
porary musical product has been ex-
ported to Europe many times over. Ag
a result, Buffalo’s reputation may be
stronger in Darmstadt, Colonne, and
Warsaw than in New York or Los An-
geles,

Last year director Morton Feld-
man kicked off the first “June in Buf-
falo” festival by getting John Cage as
his big name. This year Xenakis and
Crumb. And now he talks enthusias-
tically abou cqually big fish he’s
angling for in 1977, Obviously, when
Feldman claims that “June in Buf.
falo” will soon rival big international
festivals, he means business. A\
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